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Unicorn on the Arms of the French town of Saint-Lo, drawn
by Mireille Louis.

CORRESPONDENCE

The College of Dracology
for the Study of Fabulous Beasts

William Buttayotti has been busy researching monsters and has now sent his
drawing of the Polytetracyclodon, which we reproduce here.

We welcome new member Martin Davies.
Saint Caedmon was a monk at Whitby around 680 AD, celebrated on 11th February.
The picture on the cover is another of those sent by Jan Keutzenkamp. The artist
must be related to the well-known French heraldist Robert Louis, some of whose
work we showed in No 100. Also by Mireille Louis is the picture on the back page
showing the arms of Gretz-Armainvilliers in the Department of Seine-et-Marne with
its green Wyvern beneath a pair of bat wings. Our thanks to Jan for giving us these.

THE ORIGIN OF FABULOUS BEASTS
This is the title of a series of talks, sometimes also given as CREATING DRAGONS,
starting in Canterbury on 3 September 2006, and followed by Leicester (17 March
2007 – sadly the last meeting of the East Midlands Heraldry Society which had to
close on account of doubling hire charges plus a dying membership), Norwich (4 July
2007), London (17 September 2008 – in the Linnean Society rooms in Burlington
House) and soon to be in Leeds in the Royal Armouries (the invitation is for 30 May
2009). “Light-hearted but nevertheless thought-provoking” according to The
Heraldry Gazette, much of the content and most of the examples have already
appeared in Dragonlore, but it might be appropriate to give a summary here.
Fabulous beasts occur not only as heraldic monsters but quite widely in art and
literature, often with a background in fable and legend. There seem to be three ways
in which they have originated, and in some cases all three might apply. The most
commonly believed in this materialistic age is a combination of a real creature or the
remains of one with human fallibility, either through poor observation, imaginative
interpretation or even malicious fabrication, but all involving some measure of
confusion. There is a plausible material explanation for every type of fabulous beast,
including the Centaur, Unicorn, Griffin, Mermaid, Sea-serpent and of course the
Dragon, though some of these so-called explanations do assume that people are quite
remarkably gullible.
The next widely held belief is that these creatures are intellectual inventions,
usually devised to express some characteristic feature or combination, such as the
Griffin, Chimaera and other concoctions of antiquity, through the curious creatures
devised by Tudor Heralds, down to the modern Raven-Bear of the Canadian Heraldic
Authority and other recent hybrids.
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Antony Denning sent a card with his lino
-cut of a Pelican in its Piety, as mentioned
in No 106, but then there was not room to
show it, so here it is now:-
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a Frauenadler, both on
QSL cards, and finally,
in an article on Ann
Boleyn, her Family and
her Heraldry, is a
drawing of the Butler
beast, also known as the
Ormogriff or “male
griffin” (right) holding
up a banner of the
Butler arms beside
some of the family
badges, including the
covered cup and the
Ormond Knot (or
Carrick Bend) which
some think is the origin
of the word “keythong”
otherwise applied to the
spiky family beast.

My own favoured view is that these monsters derive from the Dreamworld, in
which I include descriptions of clairvoyant visions. There are such accounts in the
Bible, both Old Testament (Ezekiel) and New (Revelation of St John), and the ancient
Greeks gave many examples of nature spirits seen by those with second sight, many
of them combining a human and an animal or bird, for example, Centaur, Harpy,
Lamia, Satyr, Undine or Mermaid and Triton, while from the literature of ancient
Mesopotamia there are vivid descriptions of Griffins, Sphinxes, Lamassu, Sirrush
and the terrible Tiamat, all mighty monsters that may well have evolved into those we
know in heraldry.
In all these cases the actual images with which we are familiar have been created
by artists, whether drawn, painted or carved in wood or stone, often working from
very vague and incomplete descriptions and relying on their imagination to produce
what we know and may have come to love, and it is to these many people, often
remaining anonymous, that we must give thanks for so enriching our lives.
BOOK REVIEWS
DRAGONS and UNICORNS: A Natural History by Paul and Karin Johnsgard
(New York, 1982) is a thoroughly whimsical production. It describes seven species
of Dragon and three of Unicorn as if they were extant zoological genera, certainly
very rare and in one or two cases possibly by now extinct, with details of their habitat,
feeding and breeding practices and other biological details, together with accounts of
legends, fables and superstitions attached to them, but it makes no attempt to
differentiate between genuine traditions and stuff that the authors have obviously
made up themselves from a
vivid imagination. Although
there is a useful glossary and
a brief bibliography, no
references are given for their
many contentious statements,
and therefore, albeit very
entertaining, this book is
useless as a serious
contribution to our studies.
Nevertheless, the authors
make the point that such
creatures are part of our
cultural inheritance and
should be valued for that, so
we should be grateful for
their humanity. There are a
number of well-drawn
illustrations, of which the
mating ritual of dragons is an
example (right).
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BRISINGR or The Seven Promises of Eragon Shadeslayer and Saphira
Bjartskular (INHERITANCE Book Three) by Christopher Paolini (London, 2008)
is a continuation of the fantasy story started in Eragon (see Nos 51 & 80 ) and carried
on in Eldest (see No 67 ), and is not yet the end, as a fourth and final volume is
promised, even though at first it was said to be a trilogy. Ah, well! The enthusiasm
of youth, and perhaps the fruits of success, including a film version, leading to the
lure of great wealth, may have much to answer for. For those who like thrilling
bloodthirsty fantasy adventures, this is another excellent instalment, but in truth there
is nothing much new here. It is full of typical teenage imaginings, such as gruesome
self-mutilations and doubts about burgeoning feelings for ones fellows with highminded philosophising and moral questioning in between the dramatic action pieces
involving elves and dwarfs, magicians and monsters (and one or two dragons), as
well as a variety of humans. There is much use of the “ancient language” for which a
handy glossary is provided, so that we can know that the word “Brisingr” means
“fire.” Tolkien might have wondered just what he had set in train.

showing a memorial in Ellon Church to the Annands of Auchterellon with their arms
supported by “2 pegasi” and the whole surmounted by a pair of Wyverns (below).

JOURNAL SCAN
Tak Tent 42 (January 2009) has
a page of photographs by James
D. Floyd of Wyverns spotted on
rooftop in Annan, (right)
“posing as terra-cotta
ornaments.” It also reproduces
the Letters Patent granting arms
to John Curtiss Glynn of
Glynstewart, with its handsome
crest of “a sea-lion Gules armed,
langued and tailed Azure holding
in its dexter paw a naval cutlass
Proper and in its sinister a quill
pen Sable feathered Argent…
issuant from a naval crown Or.”
The Double Tressure No. 31 (2008), in an article on 16th
century Spanish grants of arms to Aztec and Tlaxcalan natives,
illustrates arms granted by Charles V to Fernando de Tapia in
1535 (right) which has both on the shield and as the crest a
curious creature described as half eagle and half tiger. Actually
it appears to be not a new hybrid animal, but an eagle dimidiated
with a tiger, a somewhat arcane heraldic practice, but worthy of
note.
In another article, on ‘Some Heraldic Records of Buchan’ (a
reprint from 1911) there is, among sixty-four drawings, one
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The Norfolk Standard
(January 2009) has a colour
photograph of the dragon
spandrel in the Dragon Hall in
King Street, Norwich (see
sketch in No 65) along with
news of the Norwich Dragon
Festival lasting over three
weeks in the city, and another
picture showing heraldic
antelopes supporting the royal
arms, the work of Kruger Gray
on the Queen’s Road entrance
to the King’s College bridge in
Cambridge. Then there are the
arms of Nuremberg (right)
with its king-headed eagle, and
a similar one in the arms of
Liechtenstein, but this one
evidently female and known as
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