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Maori Monsters with the Arms of the Union Steam Ship
Company of New Zealand

CORRESPONDENCE

The College of Dracology
for the Study of Fabulous Beasts

Saint Martin of Tours, who died in 397 AD, was a soldier, remembered for giving
half his cloak to a poor beggar, and as a consequence being converted to Christianity.
At St Martin’s, Fenny Stratford, Buckinghamshire, special fireworks known as
Fenny Poppers are set off by the churchwardens on his feast day, 11th November.
The lamp columns around St Martin-in-the-Fields in London depict the saint and the
beggar.
Thus saith John Vince in his booklet “Discovering Saints in Britain” (2001), an
invaluable source of information. The Fenny Poppers were also known in old
agricultural circles as field cannon, and were used as bird scarers. They are
mentioned in Hardy’s “Far from the madding crowd” but when this book was filmed
the producers misunderstood the reference and showed miniature brass military
cannon being fired in celebration. The real ones worked very like a larger version of
the popular party poppers of today, but were much larger, made of stone with a 6” or
8” square base surmounted by a hollowed-out pimple, in which the gunpowder was
placed together with one end of the fuse, the length of which determined when the
bird scarer would go off.
Saint Martin is shown on the ancient arms of the town of
Dover, in the act of cutting his cloak to give half of it to the
beggar, all proper within a border Gules charged with lots of
little Lions of England Or, as drawn by Wilfrid Scott-Giles in
Civic Heraldry (1933) – see right. Scott-Giles writes as
follows:These arms, recorded at the Herald’s College, are based on
a fourteenth-century seal of the Corporation.
St. Martin of Tours became the Patron of Dover by the
dedication of a collegiate church founded in 696 and reconstituted as a Benedictine
Priory in the twelfth century. The sequel to the charitable act commemorated in the
arms was a vision in which St. Martin saw Christ wearing the half of the cloak which
the saint had given to the beggar. The accompanying
drawing of the arms is based upon the design on the
seal.
When looking unsuccessfully in Briggs (1971) for
the arms of Dover, I did come upon a splendid
drawing of the arms of Dorset County Council
(right), probably by Dan Escott, so we can have
some Dragons after all!
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Cathie Constant and Russ Fletcher each
sent a copy of a card showing a Capital ‘S’
from the Communar’s Accounts for
1547/48 in the Wells Cathedral Library
(right). If only our accountants today could
decorate their output with such imaginative
touches!
Cathie also sent a card showing the coppergilt and enamel crosier head made in
Limoges about 1205-1215, decorating the
Crosier of Bishop Jocelyn of Wells, 12061242, and now in the Cathedral Library. I
counted nine dragons seen in whole or in
part, none of them with wings, and the one
winged figure, possibly Saint Michael,
assailing one of them. It is a wonderful
example of craftsmanship and deserves to
be better known.

Jan Keuzenkamp made a drawing of the arms of the former province of Midden
Java (Central Java) in the Dutch East Indies, granted by the colonial Government in
September 1940, the last such grant made before the Japanese occupation and
probably never used. The main charge is the mythical Garuda bird, standing on a hill
planted with leaves and ears of millet. The shield has the crown and lion supporters
characteristic for Dutch civic coats-of-arms.
Helen Murray sent a picture of a pew-end carving from Altarnun in Cornwall with a
very decorative monster entwined upon it, possibly a sea-horse.

Elizabeth Roads had been to a colloque in Verviers, and sent some pictures of
mystical beats that she had come across, including a dragon weathervane atop the
belfry in Gent, some sort of dragon being straddled by eagle’s legs at the base of a
lectern in the cathedral treasury in Liège, and a seal from the National Archives there
which shows two mounted figures, one waving a sword, and above them a shield
being supported by a winged creature, possibly a griffin, flying over their heads.
David Vaudrey sent a card showing a mosaic hippocampus from the Roman Baths in
Bath, with very subtle colouring, perhaps to be included in a forthcoming issue, along
with some of the other pictures detailed here.
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HERALDRY AND BRITISH SHIPPING: The Chamber of Shipping (Vernon
Rolls, 2008) is a limited edition which includes not only the pictures that he sent us
for our issue No 106, but colour reproductions of all the plaques bearing the arms of
former Presidents of the Chamber of Shipping that are displayed in their offices at 12,
Carthusian Street in London. Among some eighty arms shown, there will inevitably
be a few fabulous beasts, with several examples of Sea Lions, but also Sea Horses,
Sea Dragons, Double-headed Eagles, Martlets, Tritons or Mermaids (too small to be
sure which), a Pegasus-head crest, some Heraldic Antelopes and most surprisingly a
splendid Frauenadler crest. Full details of the Presidents’ names and titles and
connexions with the world of shipping make this a useful reference, and we are
deeply grateful to Vernon for presenting us with a copy of this rare compilation.
JOURNAL SCAN
Gonfanon (Vol 20, No 3, Fall 2009) has an article reminding us that the Queen’s
Beasts from the Coronation are now stored in Ottawa and may soon be put back on
public display. They include the Unicorn and the Yale, both illustrated. Also shown
are the arms of Graham Anderson with its Griffin crest and the two Dragon’s Heads
“each holding in the mouth a rose Gules” on the shield of the late David Scholes.
Darren George is to be congratulated on the high standard of this Journal, which
he now edits, having taken over from Jonathan Good who transformed it from a
simple single-page newsletter into a respectable magazine with colour throughout.

The design on the cover, described in the last issue, is an early example of the College
of Arms making use of images derived from native cultures outwith the British Isles.
These supporters are based on Maori carvings of either river monsters, taniwha, or
else sea monsters, marahikau. Another example, on the back cover (page 8), shows a
pair of manaia supporting the arms of the New Zealand Law Society, and although
these were shown in No 43, it is better to see them in colour. Our thanks to Jim
McCready for these pictures.
MONSTERS FROM MANCHESTER
Alan Fennely went to a small exhibition at the Portico Library in Manchester entitled
“Men, Myths and Monsters” and came away with some rather nice line drawings of
mythical monsters, designed for children to colour in. He thought that they were
good enough to appear in these pages, so sent a bunch of them, of which this is a
selection.

The Norfolk Standard (September 2009) has a picture of the arms of Francis
Boldero on a table carpet which includes on a chief Or three griffins heads erased
Azure.
A Beast with the head of a chicken and a serpent’s tail (Cockatrice?)
Ramparts, The Magazine of the Friends of Dudley Castle (Vol 20 No 2, October
2009) came into the hands of Roger Seabury who thought that this cartoon in it
(below) might amuse some of our members. The dragon is clearly labelled in Welsh.

A Beast from the Book of Kells.
The Seven-headed Dragon from the Apocalypse, by Albrecht Durer, c. 1500.
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Also included were pictures of the Twelve Labours of Hercules, all by different
artists, of which three contained monsters:- Slaying the nine-headed Lernaean Hydra
(below), Obtaining the Cattle of the Monster Geryon, and Capturing Cerberus.

building in Reykjavik dating from 1881, that used to be the
Parliament Building. She also sent an Icelandic 100Kr coin
with a fierce-looking puffer fish on one side and the four
guardian spirits of Iceland on the other, that are usually seen
alongside and behind the national shield of arms, along with a
brief account of the legend from which they are taken:“A legendary tale recounts how King Haraldur Bluetooth of
Denmark had been planning to send warships to Iceland to
capture the country. The legend says that the King sent a wizard to the country to
investigate its defences and landing places. The wizard changed himself into a whale
and swam across the ocean to the coast of Iceland. Everywhere he tried to go ashore
he was stopped by the guardian spirits of the country. In the East there was a dragon,
in the North a huge bird, in the West an enormous bull and in the South he was
stopped by a giant with an iron club in his hand. The guardian spirits forced the King
to abandon his plans of conquest and are shown surrounding the Arms of the
Icelandic Republic.”
These four guardians may well have been seen first in a vision, and they
inevitably remind one of the four creatures seen in the vision of Ezekiel, now known
to us more commonly as the emblems of the four Evangelists, and bearing in mind
that lions would be unfamiliar in Nordic countries (unlike dragons!), I cannot help
thinking that they must embody a spiritual truth. The four are often combined into a
single composite creature, such as the Lamassu, in the art of the ancient Middle East.
We are grateful to Yvonne for providing evidence that such traditions are alive and
well in Iceland.
BOOK REVIEWS

MYTHICAL MONSTERS FROM ICELAND

BRIGID Goddess, Druidess and Saint by Brian Wright (Stroud, 2009) is another
work by one of our regular contributors, which was foreshadowed in our issue No 69,
dated for St Bride’s Day (1st February 2006) and including “The Dragon Who Knew
Saint Brigid,” a story that appears in this new book, along with much, much more,
though sadly no other fabulous beasts. A result
of original historical and archaeological
research, this comprehensive account of
Ireland’s second most important saint (after St
Patrick) is a work of true scholarship and will
be treasured by all who value our ancient
traditions.
An illustration from Brian’s book taken
from the eighth-century Book of Kells, giving a
clue to the exterior appearance of St Brigid’s
Cathedral, Kildare, in the seventh century. Note
the little beasties on the roof ends (right).

Yvonne Holton sent us this drawing she made (above) of a Dragon taken from a
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