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St Wilfrid’s Day 2014

Ensigns armorial of Dr Stephen Gregory Clackson on a piece of his personal
tartan. These were matriculated in the Public Register of All Arms and Bearings in
Scotland, volume 74, page 57: the Clackson tartan is ref. 658 in the Scottish Register
of Tartans. For the full story, see Dragonlore No 53, of 19 October 2004. The crest
is blazoned as a Dove with dragon’s wings, legs and tail, but could just as well have
been a Wyvern with Dove’s head and breast. The dragon bits reflect Stephen’s
Somerset origins.
STOP PRESS: Crossword clue in Daily Telegraph spotted by Bernard Juby last
week: Northern Ireland company aboard vessel finding mythical beast. Solution
next time.
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Wyverns in the arms of the Longbridge Deverill Parish Council

The College of Dracology
for the Study of Fabulous Beasts

My middle name Wilfrid was given to me after my great uncle, who was the vicar of
Longbridge Deverill in Wiltshire. He bought the Vicarage from the Church (it was
too big for them) and left it to my father, so that it became my home for the first
twenty years of my life, though I spent a lot of time away, in Malta, at boarding
school and in Canada during the war. My Uncle Wilfrid was named after the saint,
for whom John Vince, in his Discovering Saints in Britain (2001) writes thus:
“St Wilfrid (634-709) 12th October. Wilfrid was a Bishop of York and an
active evangelist. His unbending convictions brought him into conflict with both the
king and the Archbishop of Canterbury. He was nevertheless an outstanding figure of
his age. In art he is usually shown baptizing pagans. He is a popular saint, with fortyeight dedications. St Wilfrid’s Chair – the bishop’s throne – at Hexham was once the
sanctuary seat.” See No 65 for a fuller account of St Wilfrid, his activities and his
influence on the development of the Church.
Whilst Vicar at Longbridge, my great uncle did much to enhance the decoration
of the church, including a new east window dedicated “to the Glory of God and the
memory of his father,” and three new Florentine screens, noted in Pevsner’s
Buildings of Wiltshire and covering the vestry, the base of the tower and the font area,
respectively red and gold, blue and gold, and green and gold. His full name was John
Wilfrid Royds Brocklebank, and though in the village he was known as Canon John,
to the family he was always Uncle Wilfrid.
The arms being newly granted to the Parish Council, a rough sketch of which is
shown on the cover, trace the village in space and time. At the top, the green
represents the fields and downs round about, and indeed the whole extent of
Wiltshire, while the Wyverns were the totem beasts of the Ancient Saxon Kingdom
of Wessex, of which Wiltshire was the central part. Next comes the mediaeval
period, with the arched chevron standing for the long bridge, and the crossed keys
and sword emblem marking Saints Peter and Paul, to whom the parish church is
dedicated. Below, the blue colour stands for the River Deverill which flows through
the village and under its bridge, while the escallop shell is a symbol of pilgrimage and
hence of all personal spiritual endeavour (and also, as a gold shell on blue, as part of
the Brocklebank arms found in the corner of the east window and on the vestry door
in the church).
The blazon reads: Per fess Vert and Azure, on a chevron embattled above and
enarched below Argent two keys in saltire enfiling a sword erect Sable in chief two
Wyverns addorsed regardant Or and in base an escallop also Or.

Winged Bull of St Luke on the right. The whole document is most beautifully
scrivened and decorated with entwined bluebells, pine cones and white-tailed eagles,
and we are extremely grateful to her for sending us a facsimile copy – sadly, we
cannot show the whole thing.
FEEDBACK With reference to the correspondence from Bruce Gorie in No 160,
Stephen Clackson writes, “My children and I have fished for eels in the Peerie
Sea,” and adds this little verse: Six eels captured from the Peerie Sea
One slid out the bucket and did flee
One was too small so we set him free
That left four to fry up for our tea
Four eels at once is rather many
Adequate repast is got from three
Deceased from a surfeit I won’t be
Like that greedy old first King Henry.
BOOK NOTICE

This illustration for the book The Wake, a novel by Paul Kingsnorth set in the
harrowing years following the Norman invasion of England, shows a warrior with
Dragons both on his shield and on the tip of his lance.
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SACRED SYMBOLS

WORTHY WATERMEN
The arms recently granted to the Thames Traditional Rowing Association, as painted
by Gillian Barlow, with the addition of a rectangular outline to show how the shield
can be turned into a square banner, are shown below. Many will have seen the eight-

Yvonne Holton has designed and painted these arms being matriculated at Lyon
Court for The Brick Presbyterian Church in the City of New York, with its emblems
of the four Evangelists including the Winged Lion of St Mark on the left and the
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oared cutters on the river, flying their large individual heraldic banners at the stern
(for instance, at the Diamond Jubilee River Pageant) and the idea now is that all the
members will fly a small banner of the Association’s arms as a jack at the bow, while
the judges in the committee boat will fly a full-sized one at the stern There are over
fifty members, including a fair number of Livery Companies, some with more than
one cutter, and they take part in many events such as the Lord Mayor’s Parade (which
now starts on the river) and frequent races. The Association is an offshoot of the
Company of Watermen and Lightermen, who have been rowing on the Thames since
mediaeval times.
The Sea-dragons at the top of the shield with the sword of St Paul between them
are a tribute to the City of London, where all the members of the Association are
based, while the two Sea-lions holding oars in the crest could stand for the stalwart
rowers who do the hard work propelling the cutters along the river. The little
mandela, or pointed ovals, represent a disciplined flotilla of boats in all the colours of
the members’ liveries.
The chief and pale together make a bold “T” for Thames, which shows up well from
afar.
The initial letters of the motto, Together Through Rough And Smooth, appropriate in
itself, are those of the Thames Traditional Rowing AsSociation.
The blazon reads: Argent semy of pointed ovals Gules Azure Sable Vert &
Purpure a Pale Azure semy of pointed ovals Or and Argent on a chie also Azure a
sword erect Or between two Sea Dragons fesswise respectant Argent. The Crest:
Two Sea Lions addorsed the leonine parts rampant Or the piscine parts with tails
entwined Azure each holding with the paws an Oar that on the dexter bendwise and
that on the sinister bendwise sinister Sable.

“the largest of their kind” which is what they called dragons. In comparison, the
Welsh Dragon is horribly stunted.
SERPENT SEATING
Brian Wright sent this picture with the attached comment,
“I have often seen public seats with snakes forming the
frame in Britain, but was pleased to see that the frames of
many of the public seats in Brugge, in Belgium, took the
form of dragons, complete with wings. One of these would
look good in the garden!” (See also No 122, page 2)
SNAP SURVIVES

CREATIVE CALLIGRAPHY

Bernard Juby sent this example of the work of Felipe Escudero Garcia of Pamplona,
in Spain, from Calligrafia Creativa, which he said was a Dragon with a trifurcated
tail. On the other hand, when looking closely at the picture, I think that a vine-like
plant starts just where the dragon’s tail ends – a bit of whimsy by the talented artist.
The dragon itself is delightfully serpentine, apart from its wings and four legs, but
then the bestiaries gave wings and legs, and dog-like heads, to all serpents, not just
4

We have seen Snap the Norfolk Dragon a number of times over the years, but not in
his newest incarnation. He first appeared in 1408 at the head of a St George’s Day
parade, and for some time he was slain and smashed up yearly by St George, a new
one being crafted each year until budget cuts forced a rethink. Even now, they do
occasionally wear out, and the current one was made in 2009, half the weight of its
predecessor so that one man can manage it easily (note to specialists – a two-legged
dragon). Having been turned out of its home in St Gregory’s Church in St Benedict’s
Street when the church became an antiques centre, it now resides in St George
Tombland, where the priest-in-charge, Canon John Minns (at left in the picture),
hopes it will attract much local interest between its sorties abroad. Thanks to Phil
Hewitt for this item.
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