closely based on the
original
sketch.
Barnes
also
reproduces
this
picture of the Lamia
from
Edward
Topsell’s Historie of
Foure-footed
Beastes
(1658)
which shows “her”
with a scaly body,
apart from the
breasts, and male
organs.
Spurrier
(1997)
draws the Lamia with lion’s forepaws and a bull’s rear parts, though the tail is
still bushy and there are no scales. He quotes Brewer’s Dictionary of Phrase
and Fable to say that she was “a phantom used by Greeks and Romans as a
bugbear.” He also implies that she is the same as the Greek Empusa, another
mythical monster that was polymorphous and could assume any shape she
liked, including that of a beautiful young woman, all the better to deceive and
destroy, though this
one lived in the Greek
mountains and not in
Africa, and her
attentions
were
directed mainly to
livestock rather than
to children. However,
there is considerable
overlap between the
two, as well as two
other snake-women
from Greek myths,
the Echidna and the
Delphyne, whose ability to change form may account for the varying
descriptions of their characteristics.
Lamia remains, both as the amorphous monster of classical times, and also as
one of the unusual oddities sparingly used by Tudor heralds.

Dragonlore
The Journal of The College of Dracology
Number 32

St George’s Day 2003

St George slaying the Dragon drawn by Brian Breton
Issued 23 April 2003 by Ralph Brocklebank, Orland, Clent, Stourbridge Worcs DY9 9QS

8

The College of Dracology for the Study of Fabulous Beasts
We have received a mention in The Heraldry Gazette (Sept 2002, p 7) under
our full title, as above, featuring the picture of “Norbert from Harry Potter”
with the attribution “drawn from memory by H K.” (Who that is we shall find
out at last.) We must thank the Editor of the Gazette, Rita Titterton, for this
notice, and although it gave no names or addresses, it has so far resulted in
one new Friend of Dracology.
The drawing on the cover, by Brian Breton, is taken from Aspects of
Heraldry, No 5, 1991, published by The Yorkshire Heraldry Society, and is
based on a fresco painted about 1450 on a wall in the Parish Church of
Pickering in Yorkshire. As for dragons in churches, consider the following:-

Somerset, as we now know, has a host of Dragons, but Worcestershire has at
least one curiosity of that ilk. This figure taken from a 13th century wall
painting in the Church of St Peter at Martley may be a sort of Dragon, or
perhaps a winged dog. Note the feathered wings and complete absence of
scales, spines, spikes or horns. In this respect, it is like the early space-fillers
on seals though shorter and fatter. It still keeps the curious appendages on its
rather fish-like tail, and its back legs, if that is what they are, are suspicious.
The quatrefoil speech balloon may be a flower or a puff of smoke or just an
architectural decoration. One gets the impression that the artist may have
been a little out of his depth. (See Curiosities of Worcestershire by Ann
Moore, Market Drayton 1991.)
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III
I have diplomas in Dragon
Management and Virgin Reclamation.
My horse is the latest model, with
Automatic transmission and built-in
Obsolescence. My spear is custom-built,
And my prototype armour
Still on the secret list. You can’t
Do better than me at the moment.
I’m qualified and equipped to the
Eyebrow. So why be difficult?

Don’t you want to be killed and/or rescued
In the most contemporary way? Don’t
You want to carry out the roles
That sociology and myth have designed for you?
Don’t you realise that, by being choosy,
You are endangering job prospects
In the spear- and horse-building industries?
What, in any case, does it matter what
You want? You’re in my way.

An Alphabet of Queries (15)

Is the Lamia a genuine Fabulous Beast, or just a fugitive figure from the
dreamworld? She is described by Rose
(2000) as a female supernatural monster in
the classical mythology of Greece and
Rome, having a woman’s body down to
the waist and a serpent’s thereafter, and
living in the deserts of North Africa. She
was said to have originated as a beautiful
Libyan queen beloved of Zeus, but Hera
uncovered the deception, discovered
Lamia’s hiding place, killed all her
children in a rage and transformed her into
the hideous monster that preyed on all
lascivious young men and curious children
that she could entice into her lair, destroying and devouring them. Hence her
use by Roman mothers and nurses to frighten their youngsters into obedience
by threatening them with this fearsome bogeywoman. It was an early version
of this captivating snake/woman that inspired Keats’s tragic poem Lamia. So
far, so fabulous.
Dennys (1975) notes the singular use of a
Lamia in English heraldry, as the crest of the
family of Lambton, recorded on the
Visitation of Yorkshire in 1585, and thus a
pun on the name. She now has the head, long
hair, breasts and hands of a young woman,
upper arms and chest of a lion, hoofed rear
legs and a bushy tail “like that of an undocked spaniel” and holding a flower
in one hand, as drawn here by Roger Barnes from his 2001 booklet, but
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Fabulous Beasts in Fine Art

Uccello: St George and the Dragon, National Gallery
Not My Best Side

by U. A. Fanthorpe
II
It’s hard for a girl to be sure if
She wants to be rescued. I mean, I quite
Took to the dragon. It’s nice to be
Liked, if you know what I mean. He was
So nicely physical, with his claws
And lovely green skin, and that sexy tail,
And the way he looked at me,
He made me feel he was all ready to
Eat me. And any girl enjoys that.
So when this boy turned up, wearing machinery,
On a really dangerous horse, to be honest
I didn’t much fancy him. I mean,
What was he like underneath the hardware?
He might have acne, blackheads or even
Bad breath for all I could tell, but the dragon Well, you could see all his equipment
At a glance. Still, what could I do?
The dragon got himself beaten by the boy,
And a girl’s got to think of her future.

I
Not my best side, I’m afraid.
The artist didn’t give me a chance to
Pose properly, and as you can see,
Poor chap, he had this obsession with
Triangles, so he left off two of my
Feet. I didn’t comment at the time
(What, after all, are two feet
To a monster?) but afterwards
I was sorry for the bad publicity.
Why, I said to myself, should my conqueror
Be so ostentatiously beardless, and ride
A horse with a deformed neck and square hoofs?
Why should my victim be so
Unattractive as to be inedible,
And why should she have me literally
On a string? I don’t mind dying
Ritually, since I always rise again,
But I should have liked a little more blood
To show they were taking me seriously.
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If one can indeed distinguish Fine Art from Decorative Art, then almost all the
monsters depicted by classical and romantic artists are seen as the victims of
heroes such as Perseus (see Piero di Cosimo), Roger (see Ingres) or St George
(too numerous to mention). The demons seen tempting St Antony, though
monstrous and possibly fabulous, can hardly be reckoned as Beasts. To take
just a sample of Dragons
being attacked by St George,
there is a fine picture by
Paolo Uccello at present in
Paris, painted around 143940, and another one, now in
the National Gallery in
London, which he did a bit
later, between 1455 and 1460.
This London picture inspired
a verse by U. A. Fanthorpe
which was sent in by Kay
Holmes (see pp 6-7), and
though it seems that the poet
did not know that early
dragons had only two legs,
her somewhat wry view of
the encounter is worth
passing on.
Some fifty years later, the
young Raphael also painted a
pair of small pictures on this
theme. The earlier one, just
Uccello’s Paris Dragon
12 ½ x 10 ¾ inches, dating
from about 1502, shows the Saint taking a swipe with his scimitar at the
Dragon, already wounded by the lance whose broken pieces, apart from the
bit sticking into him, are lying around on the ground. This is now in the
Louvre in Paris. The later version (11 1/8 x 8 3/8 inches), dating from 1506
and now in the National Gallery of Art in Washington, depicts an earlier
phase of the contest, with St George shafting the Dragon with his lance
(though the sword at his side is a rapier rather than a scimitar). Both pictures
seem to show two-legged dragons, but one has them ahead of the wings and
the other to the rear, another example of the dragon’s anomalous anatomy.
The princess appears in both pictures, but less prominently than in Uccello’s.
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The two Raphael St George pictures:

Saint George and the Dragon
by Raphael (1502)
The Louvre, Paris

Saint George and the Dragon
by Raphael (1506)
The National Gallery of Art, Washington

